dem neuen
Ort noch sinnvoll erschien, Leben versprach."
Uz's psychological state is a confused one, and Gerlach's choice of a narrative repeatedly interrupted by a return to the novella's opening scene underscores the writer's distress:
Uz, sunken in resignation, has just finished his sixth glass of wine.
At the same time, an exaggerated anticipation of the approaching hour of midnight preoccupies him: he has received an anonymous message concerning a rendezvous, and he can only hope that its sender is Climene, the woman he has fallen in love with.
As the hour of Uz's rendezvous approaches, he leaves the tavern, but then meets an acquaintance and invites him to climb one of the town's towers for a view of the sleeping city below. At this juncture, the fine line which divided reality from the fantastic world of hallucination for this frustrated writer and disillusioned civil servant rapidly begins to dissolve, and accordingly, Gerlach's disjointed retrospective narrative increases in complexity. The remainder of the novella consists of a jumbled description of the confused protagonists's rendezvous (Uz's self has separated, and he observes himself from the tower above), an account of the events of the past sixteen months, and Uz's conversation with his acquaintance Hommel.
Gerlach sympathizes with the historical figure he has reincarnated, but his sympathy is not without critical overtones, and to discuss the novella without mentioning the irony with which Gerlach treats his subject would be a failure to do it justice.
Here we have a desperate man who had once sought and found refuge in poetic verse, finally confronted with the realities of rejected love and a world unable to act according to reason (The diplomatic mission of which Uz was a part has failed, and military action is eventually taken in order to solve the conflict).
The novella is a well-written and entertaining characterization of a 17th-century writer's dilemma from a contemporary perspective, which suggests that irony is an essential tool with which the contemporary reader is to approach such a figure.
In a short section of notes at the conclusion of the novella, Gerlach makes his point clear:
Uz's stay in Römhild has often been characterized as the happiest 40 period in his life, but according to Gerlach, it was actually a very unproductive and unhappy one.
Gerlach's attempt to portray Uz's frustration and emotional collapse is yet another example of the currently popular effort to establish a better understanding of the literary figures of the past via the medium of fiction. It is not surprising that this anthology was published in the GDR-"the first workers' and farmers' state on German soil."
It came about through the combined efforts of the Association of Farmers' Mutual 42 Aid, the Writers' Union, the Union of Artists, and the Mitteldeutscher Verlag.
Much of this book will remind the reader of the efforts of the "Bitterfelder Weg" movement of a quarter of a century ago.
The purpose of this anthology was formulated at the Xllth Farmers' Congress in the early 1980s.
It was to be a cooperative effort between representatives from the agrarian community and writers and artists. The latter would articulate in their medium the accomplishments that had been achieved in agriculture during the three decades since the founding of the new state.
With the exception of a few stories by well-known writers such as Hermann Kant, Jurij Brezan, and Erwin Strittmatter, most of the thirty-three selections were written by less-distinguished individuals.
Most selections are character sketches of individuals who, through hard work and sacrifice, contributed in great measure to the present-day success of the agricultural enterprise.
Some stories relate the long, hard road from the days of fascism, through the early days of difficulties in the new state, to the present time when the now senior citizens are still actively participating in their community's work.
Other sketches tell of younger people being integrated into the highly technical world of agriculture. Even though many accounts can recall for the reader novels in the tradition of Strittmatter's Ole Bienkoop. these lack the style and imagination that a good prose writer naturally offers.
Of much greater interest and artistic quality are the colored plates illustrating the paintings by very prominent contemporary artists.
One can, for example, examine the socialist realism in the large murals of Ronald Paris and Arno Mohr, the almost impressionistic portraits of Willi Sitte, new subjectivity in Wolfgang Mattheuer's work, and Bernhard Heisig's landscape painted in the tradition of Kokoschka. The most spectacular work, illustrated in five parts, is Werner Tübke's "Frühbürgerliche Revolution in Deutschland." This massive painting (139x1230 cm) can only be compared to the great Medieval and Renaissance masterpieces of Bosch and Breughel.
It is plain to see that these artists did not necessarily go off to a village with pen in hand to record the accomplishments of an industrious citizen.
